CLOSING THE SECOND CIRCLE 


In any discussion of the amount of time that elapses 
between the first and second closings for a work of art 
the following questions among others must certainly be 
asked and answered: (1) Is that nonautonomous-nonaes- 
thetic phenomenon that announces itself to the con- 
sciousness of the potential creator at first closing 

a phenomenon which has to a large extent been unconscious- 
ly formalized (transformed into an autonomous-aesthetic 
phenomenon) prior to that announcement/a phenomenon 
which has to a small extent been unconsciously for- 
malized (transformed into an autonomous-aesthetic phe- 
nomenon) prior to that announcement (2) Is it 
possible that that phenomenon that announces itself to 
the consciousness of the potential creator at first 
closing can be to a large extent/to a small extent un- 
consciously formalized (transformed into an autonomous- 
aesthetic phenomenon) prior to first closing? (3) Has 
that nonautonomous-nonaesthetic phenomenon which an- 
nounces itself to the consciousness of the potential 
creator been to a large extent consciously formalized 
(transformed into an autonomous-aesthetic phenomenon ) 
prior to the creator's taking up of his or her instru- 
ments of form-ation? (4) Has that nonautonomous-non- 
aesthetic phenomenon which announces itself to the con- 
sciousness of the potential creator been to a small ex- 
tent consciously formalized (transformed into an auton- 
omous-aesthetic phenomenon) prior to the creator's taking 
up of his or her instruments of form-ation? (5) To what 
extent can that nonautonomous-nonaesthetic phenomenon 
that announces itself at first closing be consciously 
formalized (transformed into an autonomous-aesthetic 
phenomenon) prior to the creator's taking up of his or 
her instruments of form-ation? (6) What is the amount 
of time that elapses between first closing and the po- 
tential creator's taking up of his or her instruments 

of form-ation? Ask then and answer those questions and 
ask (A) if that nonautonomous-nonaesthetic phenomenon 
that announces itself to the consciousness of the po- 
tential creator at first closing has to a large extent 
been consciously formalized (transformed into an auton- 
omous-aesthetic phenomenon) in the mind of the potential 
creator prior to his or her taking up particular instru- 
ments of form-ation is it not probable that that imagina- 
tive vision may be transformed rather quickly and with- 
out serious emendation into physical materials--in which 
case is it not probable that the work of art can be brought 
into existence as a consequence of a single aim so to 
speak on the part of the creator (B) if that nonautono- 





